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THE CAUCASUS SCULPTURE 

OVERVIEW 

Sculpture was a three dimensional and the most durable of art forms in the Caucasus. Sculptures fulfilled 
a number of functions for a long time in the life of the Caucasus people. People used sculptures in the 
ancient Caucasus to depict their deities, important animals and human figures carving them in bone, ivory, 
or stone as representations of their spiritual and religious beliefs. After Christianity spread in the Caucasus, 
people began to use them in association with their new religious belief.  

During the Soviet era, sculptures reflected the state’s ideology, and presented an attractive image of life in 
the Soviet Union. They were monumental and decorative. The Soviet sculptors glorified the benefits of 
communism and their leaders; they had to utilize the themes of socialist realism, such as portraits of leaders, 
brave soldiers, farmers, workers and youths and so on. Portrait sculpture developed since leaders looked 
for ways to immortalize themselves and their rule with statues.  

Especially after WWII, sculptures became an important instrument in creating Stalin’s cult of personality, 
extolling Red Army soldiers, heroes, and producing gigantic monumental arts. Socialist Realism remained 
as the official style of art of the Soviet Union until the late 20th century. 

ANCIENT PERIOD 

SOUTH CAUCASUS 

GEORGIA: One of the best examples of the Bronze age sculpture was The Tamada 
Statue, which was the symbol of the toast master of the earliest wine making, found 
in Vani, Georgia from the 7th century BCE. 

Bronze sculptures which belong to the Hellenistic world from the 4th to 1st centuries 
BCE,  were discovered in Vani, Georgia. The 
most significant piece was called Torso of a 
youth.  

Tamada Statue  

A golden lion discovered in Tsnori, Kakheti 
from the second half of the 3rd millenium BCE . 

                                                     Golden Lion, Kakheti  



ARMENIA: Large carved monolithic stones are found known as vishap-k'ar 
(serpent or dragon stones) dated from the 2nd  and 1st millennia BCE. 

AZERBAIJAN: 

Stone Idols: On a stone stamp found in Mingachevir 
the carved pattern is interpreted as the clothes of a 
human. This stamp is dated to the 3rd century BCE 
and is marked by the sign of a hexagonal sun.  

 
Stone stamp, Mingachevir, 3rd-9th century BCE 

NORTH CAUCASUS 

CHECHNYA: This plane-relief grave stele, dated to 
the 4th- 5th BCE, depicts a man with a dagger in his right hand, and was found in 
the village of Meskety in Chechnya. 

In the Sergen-jurt cemetery, anthropomorphic objects were found near to Grozni 
in the northwestern Caucasus dating to the l0th century BCE. 

Questions: 
1- What does the number and quality of the varied artifacts found in the Caucasus 
indicate about the level of culture and sofistication of these ancient people? 

Readings: 
1- Jaimoukha, A., Chechens A Handbook, Routledge, 2005. 
2- Ibragimov, T., Sculptural Arts in Caucasian Albania, Baku, 2019. 
3- Mikaberidze, A., Historical Dictionary of Georgia, Rowman and Littlefield 
Publishing Group Ltd., 2015. 

4- Ilyasov, L., The Diversity of the Chechen Culture, From Historical Roots to the Present, UNESCO, 2009. 
5-Zardabli, I., The History of Azerbaijan, from ancient times to present day, Rossendale Books, 2014. 
6-Kozenkova, V.I., “Anthropomorphic figurines from the north Caucasus”, ANTIQUITY, 68 (1994):1, pp. 
41-46. 

POST-CLASSICAL PERIOD 

SOUTH CAUCASUS 

GEORGIA: Under the influence of Hellenistic and Persian sculpture, 
relief sculpture was developed, and the earliest examples of reliefs 
are located in the basilica Bolnisi Sioni in the 5th century, carved in 
the interior of the church. The relief depicts zoomorphic shapes with 
geometric and vegetal patterns. Stone crosses in medallions are 
featured throughout the reliefs that cover the facades of the church. 
The stone crosses, dating back to the 6th- 7th century, are surrounded 
with carved images. 

Ascension of the Cross, Jvari Monestry 

The reliefs adorning the church of Jvari in Mtskheta are another example from this period. On facades of 
the church, there are carved images of the local governors eristavi of Kartli and commissioners.  



The 8th - 9th centuries are regarded as a transitional period with new forms of expression in Georgian 
sculpture. Some of the best examples of this period were Ashot Kourapalates in 
the Opiza Monastery and David III of Tao from the Oshki Monastery. 

David III of Tao, Oshki Monastery 

The 10th century was a period of development of new tendencies in reliefs as 
witnessed in the figure of Ashot Kukhi, the Commissioner of Tbeti Cathedral. 
Georgian artists sought to emphasize the figures by making them stand out from 
the surface. 

At the beginning of the 11th century, the reliefs on church facades with their 
sophisticated forms exhibited a high level of artistry and technique. One of the best 
examples of reliefs from this period are found in the Nikortsminda Cathedral, the 
Cathedral Svetitskhoveli and the Cathedral Samtavisi. 

In the 12th century, there was a 
tendency to shift from carved figures to geometric and 
vegetal ornamentations as in the Church of Pitareti and the 
Church of St. Saba in Sapara. 

Political and economic developments halted the 
development of sculpture till the 17th century. The 17th century 
witnessed a revival of stone carving with eclectic elements as 
found in the Ananuri Church of the  

Dormition and Sagarejo church of the Holy Apostles St. Peter 
and Paul. 

ARMENIA: In Armenia, the temple of Garni built in the Ionic order 
of Hellenistic temple architecture from the first century displays 
geometric and floral reliefs.  

Geometric and floral reliefs, Garni 

In the 6th and 7th  centuries, Armenian churches had carved 
figures around the windows 
and in the space above the 
doorways as witnessed in 
the Cathedrals Zvartnots, Odzun, Ptghni and Mren. In the Cathedral 
Zvartnots, there were four supporting pillars with carved gigantic 
heraldic eagles wrapping around the sides.  

Heraldic eagles, Zvartnots 

In the 10th century, the Cathedral of the Holy Cross, Aghtamar 
displayed the most sophisticated carvings covering the entire façade. 

Other monasteries like Tatev, Geghart, Hovhannavank, Haghpat, Sanahin and Tsakhatskar also had 
similar stone carvings.  



Obelisks: Rectangular rock obelisks with figures of saints are 
found outside of the Church of Odzun from the 8th century. 

Carved Stelae (Stone 
monuments): There is also a 
large body of upright stone 
monuments in the form of  
four-sided stelae from the 5th  
to 7th centuries. The stelae 
depicting saints were placed on the grounds of churches as the ones at 
Talin.  

Khachkars: Khachkars (cross-stones) were carved stones looked like a flat vertical stone with an image of 
a cross in the middle that represented the Tree of Life. Each khachkar has a unique character, and they 
can have different sizes. Some small khachkars were inserted into the walls of churches as in 
Hovhannavank. They were mostly used as gravestones or as memorials.  

AZERBAIJAN:  

Stone carved sculpture was widely used in Caucasian Albania. The 
Minghachevir Church Complex had four temples built in the 4th and 7th 
centuries. Stone carvings depicting people, animals, and mythical animals 

are also found in the Shirvanshahs' monument  Sabayil 
Castle built in the 13th century in Baku Bay.  
  

Idol. Stone.3rd-5th centuries. Seyidsulan village, 
Agdere 

Human figures were found around of the cities of 
Shamakhi and Aghdam  Stone carving samples were also discovered in Bayil castle in 
the 13th century. 

Human figure, Aghdam 

 

NORTH CAUCASUS 

CHECHNYA: In the 12th century temple Tkhaba-Erdyi, on both sides 
there are two standing figures. One of them is in the garments of a priest 
and has two bunches of grapes on his shoulders. The other figure holds 
a cross and a sword. In the upper part, next to the model of the church is 
carved a hand with a construction angle bar. 

Two rams form part of the sculpted décor of a defensive tower located 
on Mt. Bekkhaila, while a dwelling tower in Khimoi displays one ram on 
its façade. 

Questions: 

1- What was the main purposes of sculpture in the post-classical period? What did they depict? 

Readings: 
1- Jaimoukha, A., The Chechens: A Handbook, RoutledgeCurzon, 2005 
2- Roudik, P.L., Culture and Customs of the Caucasus, Greenwood Publishing, 2009. 



Mikaberidze, A., Historical Dictionary of Georgia, Rowman and Littlefield Publishing Group Ltd., 2015. 
3- Ilyasov, L., The Diversity of the Chechen Culture, From Historical Roots to the Present, UNESCO, 2009. 
4-Zardabli, I., The History of Azerbaijan, from ancient times to present day, Rossendale Books, 2014. 

EARLY MODERN PERIOD 

SCULPTURE 

SOUTH CAUCASUS  

GEORGIA: 

ARMENIA: In Khizan province in St. Khach monastery a 
stone carving was found dated back to 1750. 

St. Khach monastery 

AZERBAIJAN: A human figure stone carving was found 
in Aghdam District in the village of Boyahmadli depicted 
in ritual position. 

Human figure, Aghdam, Boyahmadli 

NORTH CAUCASUS 

CHECHNYA: Following the Chechens’ conversion to Islam in the 17th century, the depiction of both humans 
and animals was discouraged, with abstract designs becoming the predominant motifs in the pictoral arts. 
 
Questions: 
 
Readings: 
1- Azərbaycan xalqının qədim zamanlardan bəri bu bölgədə məskunlaşmasına dair sübutlar – DAŞ 
BALBALLAR,  https://millikimlik.az/2020/1970/   

19TH CENTURY 

SOUTH CAUCASUS 

GEORGIA:  

Iakob Nikoladze: Nikoladze was considered as the founder of modern Georgian sculpture.  

ARMENIA: Noraduz Cemetery was famous 
with 900 big kachkars built in the 19th century. 

AZERBAIJAN: A stone sculpture of sheep was 
found in Azerbaijan in the 19th century. 

Gravestone in the form of ram. 19 century 

 
Questions: 
1- Why was so little sculptural art produced in the Caucasus in the 19th century? 

https://millikimlik.az/2020/1970/


Readings: 
1- Jaimoukha, A., The Chechens: A Handbook, RoutledgeCurzon, 2005 
2- Roudik, P.L., Culture and Customs of the Caucasus, Greenwood Publishing, 2009. 
Mikaberidze, A., Historical Dictionary of Georgia, Rowman and Littlefield Publishing Group Ltd., 2015. 
3- Ilyasov, L., The Diversity of the Chechen Culture, From Historical Roots to the Present, UNESCO, 2009. 
4-Zardabli, I., The History of Azerbaijan, from ancient times to present day, Rossendale Books, 2014. 

20TH CENTURY 

SOUTH CAUCASUS 

GEORGIA:  

Zurab Tsereteli: Tsereteli was a painter, sculptor and architect who 
created the tallest statue in the world, the statue of Peter the Great in 
downtown Moscow. He served as the President of the Russian Academy 
of Arts since 1997. 

The statue of Peter the Great 

Chronicle of Georgia: This 
monument was built by Zurab 
Tsereteli in 1985. It is located 
near the Tbilisi sea. At the top, 
Tsereteli depicted half features of 
the kings, queens and heroes, 
and on the bottom part, there 
were scenes from the life of 
Christ.  

Chronicle of Georgia 

Iakob Nikoladze: In 1922, Nikoladze 
became the first teacher at the Faculty of Sculpture at the Tbilisi State Academy 
of Arts. His most famous sculptures were: The Old Jew (1896), The Wind 
(1905), Salomea (1906), and Grieving Georgia (1913). 

Iakob Nikoladze Wind 1905 

Elguja Amashukeli: Kartlis Deda was a monument built 
by Elguja Amashukeli in Tbilisi in 1958. It  stands on the 
top of Sololaki hill.   

Kartlis Deda 

Merab Berdzenishvili: Georgian sculpture Merdzenishvili’s monumental 
sculptures were monuments of David Guramishvili (1959),  Shota Rustaveli (Tbilisi),  
Giorgi Saakadze (Kaspi), Medea (Bichvinta), Didgori Memorial (Digori), Soldier’s 
Father (Gurjaani), Ketevan (Tbilisi), and King David Aghmashenebeli (Tbilisi). 



Tamara Abakelia: Abakelia was a sculptor and theatre designer. She made depicting 
WWII as in We will revenge (1944).  

We will revenge 

Merab Merabishvili:  Merabishvili was a sculptor, and an 
academician. He created the monuments of Alexander 
Griboedov in Tbilisi (1961), King Erekle II in Telavi (1972), 
and Peter Bagrationi in Tbilisi (1984) and Moscow (1999).  

King Erekle II 

300 Aragveli Monument was built in 1959 by A. Bakradze to 
immortalize 300 brave Georgian soldiers from the Aragvi Valley who sacrificed 

themselves for their country in the Krtsanisi battle near 
Tbilisi.  

Aragveli monument, Zhinvali 

ARMENIA:  

Aytsemnik Urartu: Urartu was another 20th century 
sculptor known with his statue the Girl with Pitcher in 1939. 

The Girl with Pitcher 

Sargis Baghdasaryan: Baghdasaryan was a sculptor known with his work We Are 
Our Mountains (1967) a monument carved into the tuff outside Stepanakert. 

Getik Baghdasaryan: Baghdasaryan was a sculptor in Yerevan created his work 
with tuff as in The Pope's Monument in Echmiadzin (1982), Hazaran Blbul in Arzni (1982), Zitan symposium 
in Ijevan (1985), Zangezur Gateways (1987) and many more. 

Ghukas Chubaryan: Chubaryan was a sculptor of post-Stalin period famous with 
his basalt Monument of Mestop Mashtots, the decorative ornaments on the 
government building (1950) and the facade of Yerevan Opera House (1980).  

Monument of Mesrop Mashtots 

Tereza Mirzoyan: Mirzoyan created the bust of Armenian 
physician Amirdovlat  Amasiatsi and Bronze bust of the father 
of Armenian medicine of the 12th  century Mkhitar Heratsi in 
Yerevan. She also created the sculpture called  Loves me, 
doesn’t love me in the late 1980s.  

Loves me, doesn’t love me 



Ara Shiraz: Shiraz was an Armenian sculptor. He became the president of the Artists' Union of Armenia in 
1987. He created many statues like the statue of Yeghishe Charents in Charentsavan (1977), the statue of 

Paruyr Sevak in Yerevan. (1978), the statue of Aleksandr Miasnikian in 
Yerevan (1980), the statue of William Saroyan in Yerevan (1984), the 
statue of Tigran  Petrosian in Yerevan (1989), the statue of Hovhannes 
Shiraz in Yerevan (1989) and the statue of Sergei Parajanov in Yerevan 
(1999). 

The statue of Hovhannes Shiraz in 
Yerevan 

A tombstone was found in the form 
of a ram in the cemetery of Jugha (1915). 

Tombstone in the cemetery of Jugha 

AZERBAIJAN: 

In the early 20th century, numerous statues, decorative monuments and busts created by Azerbaijani 
sculptors.   

Ibrahim Guliyev: He was famous with his monument called Motherland in Ganja. In 1955 he also created 
the portrait bust of V. Lenin.  

Fuad Abdurrahmainov: Fuad Abdurrahmaniov was one of the founders of 
Soviet monumental sculpture. He created monumental statue of Nizami 
(1946), statue of  Samed Vurgun (1961), statue of Mehdi Huseynzadeh (1973) 
and many others.  

Jalal Garyaghdi: After Fuad Abdurrahmaniov, Garyaghdi’s statues made 
valuable contribution to the development of Azerbaijani monumental statue 
art. He is famous with his statue of Molla Penah Vagif (1939). Garyaghdi 
created a monument to the satirical poet Sabir in 1958 in Baku. He also made 
a portrait of Niyazi, Rashid Behbudov, Mirza Alakbar Sabir, Jahangir 
Jahangirov and Khurshidbanu Natavan. 

Khurshidbanu Natavan 

Omar Hasan oglu Eldarov: Eldarov was a another sculptor in Azerbaijan. He 
sculptured portrait of Sattar Bahlulzade, a bust of Muslim Mogomayev, 
monument of Huseyn Javid (1993), monument of  Mammed Amin Rasulzade 
(1995) and memorial to Fizuli. 

Memorial to Fizuli 



Tokay Habib oglu Mammadov was a sculptor and the head of the  Union of Artists of Azerbaijan in 1970-
1972. He was well-known with his bronze busts to veterans of war, Adil Guliyev,  Bahaddin Mirzoyev; 
sculptural portrait of Samad Vurgun (1987), a monument to Nasimi (1979). 

Zivar Mammadova: Mammadova was the first woman sculptor of Azerbaijan. 
Mammadova created portrait sculptures of emminent people in Azerbaijan like the 
sculptures of Azim Azimzade, Huseynqulu Sarabski, Meshadi Azizbayov, Idris 
Suleymanov, Uzeyir Hajibeyli and others. She was also known with her sculpture 
of the Farmers women (1940).  

Farmers women 

NORTH CAUCASUS 

CHECHNYA: 

Ilyas Dutaev: Dutaev was a wood-sculptor, and a pioneer in the art of miniature 
wood-carving. His works reflected national culture and traditions. His works 
included Gluttons, Expectation of a Son and Dancing Son.  

Iles Tataev: Tataev  was a wood-sculptor who created The Tenth Wave, When a 
Man Loses His Head, A Radar of the Planet, A Lady with a Dog, An Idea, Danko, 
Salvador Dali—Symphony, and Motherhood.  

Questions: 

1- What would happen to a sculptor who refused to follow the artistic standarts 
dictated by the state during the Soviet period? 

Readings: 
1- Jaimoukha, A., The Chechens: A Handbook, RoutledgeCurzon, 2005 
2- Roudik, P.L., Culture and Customs of the Caucasus, Greenwood Publishing, 2009. 
Mikaberidze, A., Historical Dictionary of Georgia, Rowman and Littlefield Publishing Group Ltd., 2015. 
3- Ilyasov, L., The Diversity of the Chechen Culture, From Historical Roots to the Present, UNESCO, 2009. 
4- Zardabli, I., The History of Azerbaijan, from ancient times to present day, Rossendale Books, 2014. 
5- Memorial to Fizuli, Pict. https://aze.media/a-virtual-tour-of-the-monuments-in-baku/  

 

 

 

 

https://aze.media/a-virtual-tour-of-the-monuments-in-baku/

