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SYNOPSIS 
 
With Sólo Veracruz Es Bello, Director Juan Bustillo Oro extended his highly successful 
collaboration with the producer, Jesús Grovas, who hired him to write, direct, and film movies that 
were likely to be highly popular with middle class and working class audiences, who constituted a 
large percentage of the cinema-going Mexican public. Sólo Veracruz Es Bello (Only Veracruz Is 
Beautiful) showcases the cultural heritage of Veracruz, with is music, songs, dance, and 
traditions. In addition, it includes a comical “fish out of water” theme that allows the audience to 
laugh at the pretentions of “city slickers” who impose their urban values in traditional Mexican 
hacienda. Further, there a murder mystery and a dastardly plot to steal the ranch from its rightful 
owner. The three main aspects of the film: an homage to Mexican hacienda culture; a celebration 
of the joyous “huapango” fiestas with music, dance, and the joyous “showdown” improvisational 
songs of the “son jarocho” tradition; and finally, the triumph of love, explore the essence of what it 
means to be Mexican.  
 
PRINCIPAL CHARACTERS 
 
Don Ramón Fernández (Lic. Gutiérrez)     Heir to Rancho el Paraíso, located in Veracruz 
Señorita Aurora                         Heiress whose parents died, who lives at Rancho el Paraíso 
Señor Refugio                           Pompous butler / personal assistant to Don Ramón 
Señorita Refugio                       Personal assistant / maid to Señorita Aurora 
Don Chico                                 Son of the owner of the ranch that borders Rancho El Paraíso 
Don Teodoro                             Brother of Ramón’s father, and owner of Rancho el Mirador 
Don Anselmo                            Don Ramón’s father, owner of Rancho el Paraíso, now deceased.  
 
THE STORY  
 
OVERVIEW      Don Ramón receives the news that his father has died. He is devastated and 
feels guilty that he spent the last few years wandering around the world instead of settling down 
and running the ranch in Veracruz. An anonymous letter arrives and warns him that someone is 
trying to steal the ranch, and also that his life is in danger. Ramón leaves that very day with his 
absurdly pompous butler, Refugio, to make the long journey from Mexico City to Veracruz. On the 
way, the find that an unfortunate geologist was murdered because he was mistaken for Don 
Ramón. So, Ramon decides to pretend he is Ramon’s legal representative.  When he arrives at 
the ranch, the villainy of his uncle and cousin are slowly revealed. They have a plan to destroy 
the will, and to kill Ramon, and have the son marry the heiress Aurora so that they will have 
everything: both ranches and Aurora’s beautiful person and fortune. In the meantime, Ramon’s 
butler, Refugio, is a comical fish out of water, and Aurora falls in love with Ramon (whom she 
believes to be his representative). The plot advances through scenes of where the characters 
interact, and also through delivering messages through serenades, fiestas, dancing, and above 
all, the lively and quick-witted singing game, a feature of the “son jarocho,” which delivers witty 
messages via improvised lyrics to traditional songs. At the end, Ramon reveals his true identity, 
and his relatives, Chico and Don Teodoro, are revealed to be murderous scoundrels, intent on 
cheating Ramon out of his ranch.  
 

https://youtu.be/wo-TOhkKEXI
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IN MEXICO CITY      The film with a panning shot of the upscale neighborhood in Mexico City 
where Don Ramon lives with his butler. The apartment building or luxury hotel is ultra-modern, 
and Don Ramon is attended to by a comically pompous butler.  
 
Upon receiving a letter announcing that someone is trying to steal his inheritance, Don Ramon 
decides to go to hacienda, Rancho El Paraíso.  
 
JOURNEY TO THE RANCH      The journey to the ranch is long and grueling. As they approach 
Veracruz, Don Ramón looks totally in control, but Refugio, his assistant is miserable.  
 
A MURDER ALONG THE WAY      As they stop in the county seat (municipality), they learn that 
Don Ramón has been murdered. It was a case of mistaken identity.  It alerts Don Ramon to 
danger ahead.  
 
HACIENDA EL PARAISO: INITIAL ENCOUNTERS      Refugio is definitely a fish out of water in 
the Hacienda and immediately clashes with Aurora’s assistant, Refugio, and Lupe, the cook.  The 
customs are completely different in the hacienda than in an urban setting.  
 
SERENADE FOR AURORA      Don Chico comes with his group of mariachis to sing love songs 
for Aurora.  Don Ramon jumps in and sings as well, although he and Refugio are mocked for 
wearing pajamas.  
 
LEARNING ABOUT THE MISSING WILL      Don Ramon is informed of the missing will be a 
selectively deaf long-time employees (who also sent him the anonymous letter warning him). Don 
Teodoro and Don Chico are conspiring to steal the land and to marry Aurora to have control of 
her inheritance.  
 
FIESTA HUAPANGO IN TOWN      The group goes to the fiesta huapanga for the patron saint 
day of the town. Don Ramón participates in the “son jarocho” improvisation competition and 
shows himself to be the best.  
 
SETTING A TRAP      Don Ramón sets a trap and demands hush money (as he pretends to be 
the legal representative of Don Ramon). 
 
SNAPPING THE TRAP      Don Teodoro and his son, Don Chico, fall for it. They give Don Ramon 
the money. Unfortunately, Aurora hears it and is dismayed.  
 
FIESTA: SON JAROCHO – IMPROVISATION      The improvistions of the son jarocho are 
intended to tell awkward truths in a comical way as they “roast” the subjects. Don Ramón tells a 
very awkward truth – that he is not the Lic. Gutierrez, but Don Ramon himself.  Don Chico and 
Don Teodoro are arrested shortly thereafter for the murder of the hapless geologist.  
 
LA BAMBA      The film ends as Aurora and Ramon embrace, listening to the joyous tune, La 
Bamba, and watching the traditional dance.  
 
THEMES 
 
Courtship and Romance:    The lovely heiress, Aurora, has been betrothed to Don Ramón for 
many years in an arrangement forged by the patriarch and owner of Rancho El Paraíso. 
However, Ramón left the ranch to pursue studies and a life of idle leisure as he wandered around 
the world, so she really has not met him in any meaningful way. Nature abhors a vacuum, so the 
next-door neighbor (and Ramón’s cousin), Chico, stepped in to pay court to Aurora. It seems they 
have more of a platonic relationship until Don Ramón (disguised as Licensiado Gutiérrez) arrives 
on the scene and sparks fly. Don Ramón is attracted to Aurora, and pursues her. In the 
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meantime, with the advent of a bit of competition, Chico starts to serenade her and also to 
perform folkloric songs (son jarocho).  
 
Deception:     There are many points of deception in Solo Veracruz Es Bello, and it essentially 
carries the central mystery of the story and inserts tension and uncertainty into what could be 
simply a vehicle for celebrating regional music and culture. The first deception occurs when Don 
Ramón decides to masquerade as Licensiado Gutiérrez in order to protect himself and to find out 
who murdered the geologist who was mistaken for Don Ramón. The other deceptions reveal 
themselves as layers in an onion (granted a small onion with few layers). Don Teodoro has 
hidden the final will and testament of his brother, knowing that if Don Ramón is considered 
missing or dead, and the will is not found, he can exploit loopholes in the law and receive the 
estate, which is conveniently located next door.  The other deception has to do with the trap that 
is set, as the supposed legal representative, Lic. Gutiérrez (really Don Ramón in disguise), 
demands 10,000 pesos in order to keep a secret about the fact that there really is a will. Other 
deceptions are not intentional – the empleado who first sends the anonymous letter to Don 
Ramón, is either very deaf, or has selective hearing. He knows where the will is, but has difficulty 
communicating it. When he finally does, a denouement is finally possible.  
 
Snobbery:    Many of the comedic elements of the film have to do with the absurd caricatures of 
elites and “high” culture that are presented in the film.  As in all of the films produced by the 
Grovas and Bustillo Oro partnership, the main appeal is a populist one that rejects social 
hierarchies, snobbery, and the corrupt methods used to preserve one’s wealth. Refugio, the 
personal assistant (a “manservant” in the parlance of the times), dresses in extremely formal 
attire, and is a thorough-going urbanite, which is to say that he adores living in Mexico City and 
above all, New York City, but loathes the idea of a “rustic” life in a remote ranch in the tropical 
and remote of Veracruz. Not only is his incorporation of English phrases highly intrusive and 
annoying to those around him (and presumably the audience), his use of Spanish is absurdly 
formal and completely out of touch with the vocabulary of the cook, the maid servant, and the 
bevy of ranch hands who spend time in the kitchen and the grounds. Don Ramón who may seem 
more sympathetic at first is no normalizer of the social order. He pulls rank on Refugio and 
regularly tells him to “obey” and threatens punishment. Don Ramón simply lives within his 
privilege, while Refugio repeatedly has to be rather pugilistic about it.  
 
Cultural Authenticity:     Mexican Regional Music and Culture: The message of this film, as 
others by Bustillo Oro that show urbane Mexico City snobs relocating in the countryside, is one 
that seems to be at the core of all “fish out of water” themes. As Mexicans return to the 
countryside and participate in the culture, whether it be the “charro” of Jalisco or the “son jarocho” 
of Veracruz, the immersion in the ranch and nature, is restorative. The idea is that the cultural 
authenticity brings back decency and morality:  honesty, hard work, communal living, and a 
supportive social network. The irony is that Veracruz is in no way a paragon of virtuous living: 
murder is treated as a casual event, relatives are scheming how to cheat their own neighbors 
(and kin) of their inheritance, and at a mere suggestion, fiesta-goers enthusiastically draw their 
machetes from their holsters, and charge to the beach, eager to participate in what will 
undoubtedly be a bloody melee. Nevertheless, the sentimental fervor for regional Mexican 
culture, particularly the song, dance, and folkways in the ranch,  
 
CHARACTER ANALYSIS 
 
Ramón Fernández:       At first, Ramón Fernández is not a very sympathetic figure, despite the 
fact that the film shows him in comical interactions with a hopelessly pompous butler / personal 
assistant. Don Ramón’s ways of taking Refugio down a peg or two are not as humorous as they 
could be, because Don Ramón himself seems to have no positive qualities about himself except 
wealth and what is hinted as a good education. He does not seem to work, but seems to be 
simply move from urban center to urban center, enjoying good food and smokes. When it is clear 
that there is some sort of deception afoot, and that Ramón regrets not having spent more time 
with his father, the audience is more sympathetic.  
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Determined:       When Ramón is informed of mischief afoot in Paradise (Rancho El Paraíso), he 
is absolutely determined to find out what has happened, and who might be trying to steal the 
ranch. Further, he becomes determined to win the heart and hand of Aurora, who was, in theory, 
committed to him (at least that was his father’s wish). However, Aurora could hardly be expected 
to have a dog in that hunt, since it is not clear that she has ever even laid eyes on Ramón, and 
they certainly have never corresponded.  
 
Romantic:       Ramón is romantic, which is demonstrated as he responds to the serenade by his 
rival, Don Chico. Don Chico, who is the son of his father’s brother, is technically a cousin, but 
even though they live on adjoining ranches, it is not clear that they have ever interacted in any 
meaningful way. Thus, familial loyalty is not a consideration as he vies for Aurora’s affections. He 
is a gifted guitarist (in theory, because the soundtrack shows intricate guitar fingerings and 
chords, although his fingers barely move in the film). In theory, we are hearing his voice, but it 
could likewise be dubbed. None of that matters, except in the sense that it insults the intelligence 
of the audience, who are assumed to be so entranced by the implicit romance, and the lovely 
folkloric music, and most of all, by the witty, “snap” (chispa”) in the improvisations, that we will 
lend a suspension of disbelief to the endeavor of engaging with the film.  
 
Quick-witted:       In the Fiesta Huapanga in the town square, the highlight of the fiesta is the 
musical showdown. It’s a contest of wits and musicality, as traditional songs in the “son jarocho” 
genre are played by group, consisting of guitarists, bass guitarists, and harpists. The first verses 
are traditional, but then, each is a call and response sequence, and each singer responds to the 
previous one, with improvisations that are assessed by their rhythm, end-rhyme, and a “snap” in 
terms of  telling a story, but in a way that reveals a secret or a deep truth about a situation. Rivals 
call out each other, and win by their wits, while the community cheerfully participates. The goal is 
laughter, shared joy in spontaneous creativity, and expressions in dance and song.  For example, 
the “bamba” and the “cascabel” are performed. Both are traditional, not only in the lyrics and the 
music, but in the dance forms, steps, and costumes.  
 
QUESTIONS FOR REFLECTION 
 
1.  The story opens in Mexico City, and then changes location to an isolated hacienda / ranch in 
Veracruz.  What are some of the items in the opening scenes that indicate that either Don Ramón 
or his butler, Refugio, have elitist, snobbish attitudes and values?  
 
2.  The film can be considered populist, and subversive in that it mocks the values of the elites, 
and embraces the values of the people who work with the land, and who live in rural settings.  
Explain how two or three scenes at the hacienda (in the kitchen, or dining room, or in the 
serenade scene) mock the wealthy or elites. 
 
3.  Describe the way in which the “fiesta huapanga” and the improvisational singing of the “son 
jarocho” serves to advance the narrative, thus providing a place for Don Ramón and Don Chico to 
engage in a public competition (a musical duel) for the affections of Aurora.  
 
4.  Discuss how the film contains contradictory values in that on the one hand, it romanticizes 
Veracruz and being a land owner, but then, at the same time, exposes the corruption and 
internecine blood feuds and the death of innocents caught in the middle (the geologist who was 
murdered because he was mistaken for a returning Don Ramón).  Who is trying to gain control of 
Don Ramon’s ranch?  Why?  What is the ultimate outcome of the feud?   
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ILLUSTRATIVE SHOTS 
 

 
Written and directed by Juan Bustillo Oro, the film shares plot elements with other Bustillo Oro 
films that feature local or regional music, and a comedic clash of snobbish self-proclaimed elites 
and rural traditional Mexicans. One of the many Grovas / Bustillo Oro productions, Solo Veracruz 
Es Bello was aimed at a lower-middle class audience, and designed to have populist appeal.  
 

 
The story opens in the most elegant sector of Mexico City, where wealthy, intelligent, but 
apparently rather aimless wealthy playboy, Ramón Fernández, lives, well attended by his 
pretentious and rather ridiculous male assistant, Refugio.  
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Looking very much worse for the wear, Don Ramón returns to his elegant apartment after a night 
wandering the streets as he castigated himself for not returning home to “El Paraíso,” the ranch in 
Veracruz where he grew up, before his father died. Refugio answers the phone to learn there is a 
letter stamped “Urgent” for Don Ramón. 
 

 
Refugio delivers the letter on a silver platter. Refugio prides himself on his impeccable work as a 
personal assistant, as well as his belief that his is a “man of the world,” evidenced by his speech, 
which is peppered with English phrases, and which annoys everyone, especially Don Ramón.   
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With a flourish, Refugio reads the letter addressed to “Don Muncho,” which he takes as a bad 
joke, but which catches the attention of Don Ramón, who recognizes it as his nickname as a 
child. The letter is from an anonymous sender, and urges him to return to the ranch as soon as 
possible because the owners of the neighboring ranch, El Mirador, are procuring to wrest legal 
title from him.  
 
 

 
Don Ramón and Refugio embark on a grueling and interminable journey by train, by ferry, and 
finally by horseback, to Veracruz. Their horses are spent, and they must find a way to renew 
them. Riding in the tropical humidity among palm trees, Don Ramón is in his element. Refugio is 
comically inept.  
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In the municipality for the county where Rancho El Paraíso is located, Don Ramón learns that he 
is thought to have been murdered.  
 
 
 

 
The murdered man is confused for Don Ramón. In reality, he was a geologist sent by Pemex to 
investigate the possibility of petroleum in the area around the ranch. It is worth noting that 
Veracruz is an important oil-producing state.  
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Learning that Don Ramón was murdered, the real Don Ramón decides to hide his identity in 
order to ferret out the truth. The local officials tell him that they are worried about the murder. At 
the same time, they invite him to a “Fiesta huapango” – a fiesta featuring “sones” of Veracruz. 
There will be music and folkloric dancing.  
 
 

 
At the ranch, El Paraíso (which means “Paradise” in English), the smartly attired but brutally 
saddle-sore Refugio meets his female counterpart, also named Refugio. She, however, does not 
incorporate English phrases or use a complex vocabulary to try to impress.  
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In the guise of Fernando Gutiérrez, the legal representative for Ramón Fernández, Ramón is 
immediately smitten by Aurora, who lives at the ranch. Ramón’s father hoped that his son would 
marry Aurora because it would bring together two pieces of property – one she has inherited, plus 
El Paraíso. 
 
 

 
Ramón learns more about what has been happening at El Paraíso, and is alerted to the behavior 
of his neighbers, his uncle, Don Teodor, his son, Don Chico, whose ranch, El Mirador, is adjacent 
to El Paraíso. In the meantime, Refugio begs to go back to Mexico City, or better, to New York. 
He hates that Refugio calls him “Don Kuko” (Cuckoo) which is a traditional nickname for Refugio.  
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After hearing the strains of “huapango” music, Don Ramón picks up a guitar and shows himself to 
be a gifted musician and singer, much to the amazement of Refugio, who clings to his custom of 
wearing extremely formal dinnerware to wait on Don Ramón for dinner.  
 

 
Lupe, the cook at el Rancho Paraíso, Lupe, is nonplussed by Refugio’s costume (jacket with 
tails), and his extreme formality as he goes about asking for items that are utterly alien in an 
isolated ranch in Veracruz. Some of the items Refugio ask for include “hors d’oeuvres” 
(entremeses), a soup tureen, and other elements of fine dining. It is a comical exchange.  
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At the dinner table, Aurora listens as the patriarch of El Mirador, Teodoro, along with his son, Don 
Chico, have a conversation with Don Ramón. Don Ramón wants to find out what happened to the 
will. Without a will, and with a dead heir (Don Ramón), the next in line would be Don Chico.  
 
 

 
Don Ramón asks Don Teodoro of El Mirador, what happened to the will. Don Teodoro becomes 
angry, and starts to attack “Lic. Gutiérrez,” who is, he has been told, Don Ramón’s legal 
representative.  
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Don Chico and Aurora have had the custom of taking a long walk together every evening after 
dinner. Now that there is a new eligible male in the household, Don Chico decides to serenade 
Aurora with traditional “huapango” songs.  
 

 
Don Ramón picks up the guitar and responds with an improvised response to the song, which is 
in the “son jarocho” style of Veracruz. He is a talented musician, and also a gifted improvisational 
singer, whose lyrics have a message, lots of double entendre, and the proper prosody (rhythm 
and end rhyme).  
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The singing ensemble from Don Chico’s ranch laugh uproariously at Don Ramón and Refugio’s 
sartorial ensemble, “pajamas.” They ask what they’re wearing, and when Refugio haughtily 
replies they are wearing sleeping attire, Don Chico laughs, and says, “what?  pilmamas?” 
(Pilmama means nursemaid, and sounds a bit like “piyama” in Spanish).  
 
 

 
Don Teodoro continues to deny the existence of a last will and testament, but then in doing so, 
blurts out that it has been kept very carefully. Exasperated, Don Chico asks his father to stop 
talking.  
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Sparks fly between Aurora and Don Ramón, who are fascinated by each other. They are 
exhibiting signs of the beginnings of a romance.  
 
 
 

 
Aurora explains that although she has been more or less betrothed to Don Ramón, she can’t take 
it seriously since he left years ago and never returned. Don Ramón (as Lic. Gutiérrez) assures 
her that Don Ramón loves her very much and he is authorized to argue Don Ramón’s petition of 
love.  
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The “Huapanga” fiesta takes place in town. There is traditional music and dancing in the Veracruz 
style. In addition to the “sones” that are traditionally played, there will be at least one “son 
jarocho” which will involve competing singers who respond to each other’s improvisations.  
 

 
The competition is between El Mirado and El Paraíso. There is no one to represent El Paraíso in 
the competition. Don Chico, who is a gifted singer and improviser, looks assured to win, until Don 
Ramón appears.  
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Don Ramón participates in the “son jarocho” which involves a competition to improvise humorous 
verses that tell a story. He sings a snappy comeback to each of Don Chico’s improvised lyrics. 
The musicians and the townspeople burst into applause. In this scene, the tropical landscape of 
Veracruz is much a character as any person. Don Ramón is the romantic outsider, in his urbane 
dark suit, while all the others are wearing their traditional white linen or cotton shirts and red 
scarves.  
 
 

 
Don Teodoro gives Chico 10,000 pesos to deliver to Lic. Gutiérrez as a bribe to not let anyone 
know about the existence of a will, and to buy time until the end of the year, when the ranch will 
go do Don Teodoro, as next of kin (since Don Ramón is thought to have been murdered.)  
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Don Chico tells Aurora that he has evidence that her new “hero” is not what she thinks he is. He 
tells her to hide behind the stairs and simply listen.  
 
 

 
Don Ramón smiles as he takes the $10,000 pesos of “hush money,” satisfied that he is well on 
his way to cornering his dishonest relatives and neighbors who would like to take everything from 
Don Ramón: ranch, resources, and even the lovely Aurora.  
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Aurora, who overhears the conversation between Don Chico and the person she believes to be 
Don Ramón’s agent, in which he accepts $10,000 pesos as hush money, is filled with outrage 
and a sense of betrayal. She calls Don Ramón a “canalla” – a scoundrel. Don Ramón explains 
the situation. But, his satisfaction is short-lived, as Aurora rejects him (and his explanation).  
 
 

 
Triumphant, Don Chico sings a “son jarocho,” El Cascabel (the Rattlesnake) – it is a traditional 
song about a rattlesnake in the sand.  In it, there is a chance to respond with improvised verses. 
His performance is nothing less than stunning.   
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In the meantime, Refugio encounter Refugio in the jungle. He proclaims his love for her, and even 
says he likes being called “Don Kuko or even Kuquito.”  
 
 

 
The two Refugios embrace, and for the first time, he rejects his overly formal European-style 
evening clothes and his English phrases.  
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Don Ramón talks to his employees of the ranch – they are eager to help find where the will might 
be hidden.  
 
 

 
With the will in his hand Don Ramón is ready to go to town and participate in the “huapanga” 
again.  This time, he plans to reveal his identity and bring justice to the malfeasors.  
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Don Ramón responds to the son jarocho improvisation and announces his real name, Ramón 
Fernández. The crowd erupts in astonishment.  
 
 

 
Don Teodoro and Don Chico plan to leave the fiesta and settle the dispute in a grand showdown 
with machetes on the beach. Thankfully, the film is spared such a grisly episode because 
Teodoro and Chico leave, they are greeted by Federales, with rifles drawn. They are arrested for 
the murder of the Petróleos Mexicanos geologist (mistaken for Don Ramón).  
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The final scene is one of joyous triump, as Don Ramón embraces his betrothed (and newly found 
love), Doña Aurora, both restored to their authentic Mexican cultural state, wearing traditional 
clothing, and smiling to a performance of the traditional folkloric song, the son jarocho, “La 
Bamba.” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


