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STORY 
 
Werner Fassbinder always has an eye out for the texture of his own culture. While this broad social-
political look is the driver of his BRD trilogy—a trilogy concerning the German state in the fifties, the 
period of the Wirtschaftswunder under the leadership of Konrad Adenauer—it was ever present even in 
those less ideological films—Gods of the Plague, Beware of a Holy Whore, or The Merchant of Four 
Seasons, which target individuals from specific social realms, retail or industrial  film making, or the gay 
underworld, guys and environments that bespoke the commercial-material confidence of the Adenauer 
years (1949-63) but also the rot and moral confusion that underlay those years. In the Bundesrepublik 
Deutschland trilogy, the drama of survival under prosperity is thoroughly examined—the three films in 
question, The Marriage of Maria Braun, Lola, and Veronika Voss, all involved with issues driven by the 
concerns of strong women who become centers of power machination. Lola drives straight into the 
complexities of the industrialization of a fast moving industrial complex, allegedly the city of Coburg, in 
fifties West Germany. 
  
Starting.  The film opens with a face to face between Lola and one of her two principal lovers, a young 
leftist who works as a drummer for the brothel where Lola herself is employed. We soon meet her second 
lover, Schuckert, who is the town’s major building contractor; Schuckert uses the brothel, which he owns, 
as a meeting place and ‘entertainment palace’ for his influential local power figures—the banker, the 
mayor, the top business men—who are currently involved in financing a huge building construction 
scheme. Into this small-townish but high capital mix comes, from outside, for fresh blood, a new city 
building supervisor, Von Bohm.  
  
Von Bohm.  This relatively sophisticated new entrant takes a room in the houe of Lola’s mother, where 
Lola meets him, finds herself attracted, and awakens his interest. Then Fassbinder turns the screws a bit 
further, by picking up the old jealousy of Esslin toward Schuckert. Esslin takes Von Bohm to the brothel, 
where he sees Lola performing a carnal pole act, ‘The Capri Fishermen,’ and when Von Bohm learns of 
Lola’s affair with Schuckert—Esslin recounts it—Von Bohm feels furious vengeance toward Schuckert. 
Schuckert, however, is a highly organized entrepreneur, and—while all the time keeping his secret affair 
with Lola active—makes a deal with Von Bohm, essentially selling Lola to him as wife while acquiring 
meantime the rights to continue with the building project. Lola comes out of it screwing Schuckert, which 
she continues to enjoy, and reveling in marriage to Von Bohm, the most sophisticated local candidate on 
the horizon. 
  
Complex.    The tale is complex, but neat and fascinatingly packaged. Is it a success story? The major 
characters fulfill enough of their desires to keep them quiet, the system moves ahead, no one is killed. Is 
Fassbinder giving his distinctive nod to capitalism? Is he anatomizing the Wirtschaftswunder, which was 
to lead Germany to economic priority in Europe, not more than twenty years after World War II? 
  
THEMES 
  
Corruption      The city brothel lies at the center of Lola’s life. In that place take place the sexually 
degrading amusements, which generate the devious planning conversations, which lead to the moves 
which shape the new skyline of Coburg. 
  
Lust.  The brothel itself foams with lust, culminating in a prize act like Lola’s ‘The Capri Fishermen,’ which 
whips up the carnal in the clientele. Desire runs thick throughout the film. That is the atmosphere which 
turned the initially sober Von Bohm into a passionate lover of Lola, and which guarantees that Lola will 



have what she wants, a couple of guys pursuing her through to the end of the film, by which time 
Schuckert has turned over to her the ownership of the brothel, and facilitated her new career, as one of 
the top entrepreneurs of Coburg.  
  
Progress.  Oddly enough, the progress of urban development in Coburg seems to survive the abundance 
of dirty work that underpins it. Fassbinder could not be making a more obvious critique of capitalism in 
progress. 
  
Jealousy.  Von Bohm is the perfect example of the jealousies the fight for sex and money can promote. 
Von Bohm falls head over heels in love with Lola, and that passion rapidly supersedes his sense of duty 
to his job as town planner.  
  
CHARACTERS 
  
Lola is a stripper in the influential brothel which lies at the center of the film. She is a skillful porn 
performer, a prostitute, and in the end a successful businesswoman, to whom one of her lovers has 
turned over the ownership title to the brothel itself. With the development of the plot, Lola grows 
increasingly eager to be considered a fine lady, not just a whore. 
  
Von Bohm, who ultimately wins the hand of Lola in marriage, enters the plot as an outsider to Coburg, 
who has been invited in as a fresh-blood town planner. He is at first independent of the fairly squalid 
business and brothel elite, who are exercising major power in the city, but once he gets involved with Lola 
he is drawn into the dirty plan that drive the progress of downown. 
  
Schukertis the wealthiest business contractor in the city, from the start, and he wields much power. He is 
the stronger of the two initial lovers of Lola, and even at the end, after he has turned Lola over to Von 
Bohm, he sleeps with her regularly. Schukert is notoriously corrupt, and it is his undercover deals which, 
at the time of the film, are empowering the reconstruction of Coburg.  
  
CHARACTER ANALYSIS 
 
LOLA 
 
Character.  Lola recalls the main figure in Joseph Sternberg’s ‘The Blue Angel,’ a .prototype l930 film 
about a hauntingly sexy and attractive cabaret singer, played by Marlene Dietrich. Fassbinder’s Lola is a 
new German woman, particularly from the period highlighted in the present film, when American influence 
was strong in Germany, gender styles are being challenged, and the free flow of capital was paving the 
way for female entrepreneurs. It is no culture shock, then, to find that Fassbinder’s Lola ends up owning 
the very cabaret she once made her living from.  
‘  
Parallels.  Lola, in Fassbinder’s film, is sexy and charming, as well as smart, and reminds us of Joseph 
Sternberg’s 1930 film, ‘The Blue Angel,whose star, played unforgettably, was Marlene Dietrich. That film 
was itself based on a novel—Heinrich Mann’s Professor Unrat,published in 1905. For a wider reflection 
on the threat to guys exercised by the female (not the ‘feminine’) mystique, review such classics as 
Homer’ s Iliad, where  the elderly men of Troy, sitting on their Gates, catch one glimpse of Helen, and to a 
man utter ‘the war was worth it,’ or The Divine Comedy, in which Dante, gradually approaching the divine 
radiance of the  Virgin Mary, is breathless with adoration.  
  
Illustrative moments  
  
Unselfconscious.   Lola (like many of the leading characters In Fassbinder films) is quite 
unselfconscious, and (in her female instance)  simply plunges ahead into the tangle of competing males, 
lovers of her body and her spark, who swarm her. It is pure luck that Schukert, who protects her at the 
whorehouse, can in the end not leave her alone. 
  
  



Innocent. While very experienced sexually, Lola has for the most part little understanding of the capitalist 
manoevring which preoccupies the male leads in the  film, especially as their hopes and plans settle into 
the ins and outs of the urban construction industry. Lola survives the financial rat race only by luck. 
  
  
Rewarded.  Lola is in the end rewarded, by Schukert, with the ownership of the brothel. We know that 
this business is lucrative—money from it drives much of the contracting business of Coburg-. 
  
Polysexual.   Lola raises no questions about her diverse life in the sex trade, or about her life, outside the 
trade, with a variety of lovers. She is sexually keyed, and avid, also, for the life her sexual activity brings 
her.  
  
Discussion questions 
  
Has Fassbinder an attitude toward the events that take place in this film? Does he, for example, view 
corruption as the necessary price we pay for clustering together as social creatures, and carrying out our 
suspect dealings under the table, or in the privacy of our well hidden bedrooms? 
  
As Fassbinder sees it, is Lolo a lucky bitch,   to get away with her asocial behavior, for a long time, and in 
the end to profit from it? Or is that just the way the world works, neither a cause for marvel nor a matter of 
great importance? 
  
 


